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Ode to Music
Algernon Charles Swinburne 1837-1909
Was it light that spake from the darkness,
or music that shone from the word,
When the night was enkindled with sound
of the sun or the first-born bird?
Souls enthralled and entrammelled in bondage
of seasons that fall and rise,
Bound fast round with the fetters of flesh,
and blinded with light that dies,
Lived not surely till music spake,
and the spirit of life was heard.
Music, sister of sunrise,
and herald of life to be,
Smiled as dawn on the spirit of man,
and the thrall was free.
Slave of nature and serf of time,

the bondman of life and death,
Dumb with passionless patience that breathed
but forlorn and reluctant breath,
Heard, beheld, and his soul made answer,
and communed aloud with the sea.
Morning spake, and he heard:
and the passionate silent noon
Kept for him not silence:
and soft from the mounting moon
Fell the sound of her splendour,
heard as dawn's in the breathless night,
Not of men but of birds whose note
bade man's soul quicken and leap to light:
And the song of it spake, and the light and the
darkness
of earth were as chords in tune.

Flos Campi
Sicut Lilium inter spinas, sic amica mea inter
filias . . . Fulcite me floribus, stipate me malis,
quia amore langueo.
Jam enim hiems transiit; imber abiit, et recessit;
Flores apparuerunt in terra nostra, Tempus
putationis advenit; Vox turturis audita est in
terra nostra.
Quaesivi quem diligit anima mea; quaesivi
illum, et non inveni . . . 'Adjuro vos, filiae
Jerusalem, si inveneritis dilectum meum, ut
nuntietis ei quia amore langueo' . . . Quo abiit
dilectus tuus, O pulcherrima mulierum? Quo
declinavit dilectus tuus? et quaeremus eum
tecum.
En lectulum Salomonis sexaginta fortes
ambiunt . . . omnes tenentes gladios, et ad
bella doctissimi.
Revertere, revertere Sulamitis! Revertere,
revertere ut intueamur te . . . Quam pulchri sunt
gressus tui in calceamentis, filia principis.
Pone me ut signaculum super cor tuum.

As the lily among thorns, so is my love among
the daughters. . . Stay me with flagons, comfort
me with apples; for I am sick with love.
For, lo, the winter is past, the rain is over and
gone, the flowers appear on the earth, the time
of the singing of birds is come, and the voice of
the turtle is heard in our land.
I sought him whom my soul loveth, but I found
him not . . . 'I charge you, O daughters of
Jerusalem, if ye find my beloved, that ye tell
him I am sick with love' . . . Whither is thy
beloved gone, O thou fairest among women?
Whither is thy beloved turned aside? that we
may seek him with thee.
Behold his bed [palanquin], which is Solomon's,
three score valiant men are about it . . . They
all hold swords, being expert in war.
Return, return, O Shulamite! Return, return, that
we may look upon thee . . . How beautiful are
thy feet with shoes, O Prince's daughter.
Set me as a seal upon thine heart.

In the stillness
Music
Margot Athurton
What remains in the stillness
That holds like a breath
When the last note is done?
Is it death or departure,
Or merely the absence
Of presence?
Where has it gone–
That surrounding of sound,
Which deeply enclosed in its timeless embrace
– Like touches of love
Or a kiss on the face–
The potential of lasting forever?
Where has it gone?
Was it fickle, the sound
That re-echoed around…
That sang to the heart
In the language of love
That laughed with all joy
And wept with all pain–
And promised to echo again and again?

Stay quiet in the stillness
That holds like a breath–
Stay quiet, and fear nothing…
There is no death
In sound’s transformation…
For it streams in the sunlight,
And beams in the moon,
It rushes in rivers
In spate in the spring,
And beats all the rhythms
The seasons will bring–
As it sings in the wind in the hills.
It is there, it is there–
You have only to hear
In the life-breath of silence,
Sensate in the hush,
That here is no loss,
Nor eclipse of despair…
For the music remains
In the tuning of life,
In the birth and the death,
In the peace and the strife–
And in its harmonious endless refrain
Lies the glorious song of the Earth.



Silence
Sara Teasdale (1884-1933)
(To Eleonora Druse)
We are anhungered after solitude,
Deep stillness pure of any speech or sound,
Soft quiet hovering over pools profound,
The silences that on the desert brood,
Above a windless hush of empty seas,
The broad unfurling banners of the dawn,
A faery forest where there sleeps a Faun;
Our souls are fain of solitudes like these.
O woman who divined our weariness,
And set the crown of silence on your art,
From what undreamed-of depth within your heart
Have you sent forth the hush that makes us free
To hear an instant, high above earth’s stress,
The silent music of infinity?


Geraldine Walther, Viola
Geraldine Walther, violist of the Takács String Quartet, was Principal Violist of
the San Francisco Symphony for 29 years, having previously served as assistant principal of the Pittsburgh Symphony, the Baltimore Symphony and the
Miami Philharmonic.
Ms. Walther has performed many works as soloist with the San Francisco Symphony, including Mozart’s Sinfonia concertante, Telemann’s Concerto in G major, Berlioz’s Harold in Italy, Hindemith’s Trauermusik, Der Schwanendreher, and
Kammermusiken Nos. 5 and 6, Tippett’s Triple Concerto, Martinu’s RhapsodyConcerto, and the viola concertos of Walton, Piston, Henze, Musgrave, Bartók,
Schnittke, and Penderecki. She performed the US premieres of several important works with the Orchestra, including Takemitsu’s A String Around Autumn in
1990, Lieberson’s Viola Concerto in 1999, Holloway Viola Concerto, and Benjamin’s Viola, Viola (together with SFS Associate Principal Violist Yun Jie Liu), also in 1999. In May 2002
she was soloist in William Schuman’s Concerto on Old English Rounds and the Britten Double Concerto for
violin and viola.
In 1995 Ms. Walther was selected by Sir Georg Solti as a member of his Musicians of the World, an orchestra composed of leading musicians from around the globe, for concerts in Geneva to celebrate the
50th anniversary of the United Nations. She has also served as principal violist with the Mainly Mozart
Festival in San Diego and has performed as soloist with other Bay Area orchestras. She has participated
in leading chamber music festivals, including Marlboro, Santa Fe, Tanglewood, Bridgehampton, Cape
Cod, Amelia Island, the Telluride, Seattle, and Green Music Festivals, and Music@Menlo. She has collaborated with such artists as Isaac Stern, Pinchas Zukerman, and Jaime Laredo, and has appeared as a
guest artist with some of the world’s most renowned string quartets, including the Tokyo, Vermeer,
Guarneri, Lindsay, Cypress, and St. Lawrence quartets. She joined the Takács Quartet as a regular member in the fall of 2005.
Geraldine is the mother of two grown daughters and lives in Longmont, Colorado with her husband Tom.
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Alejandro Gómez Guillén has been Cantabile’s Music Director since late 2010. While growing up singing
in choirs and playing the violin in his native Colombia, he was exposed to a wide
variety of music and musical styles. He is currently pursuing a DMA in Orchestral Conducting under the tutelage of Gary Lewis at the University of Colorado at Boulder,
where he also received a Dual Master’s degree in Violin Performance and Conducting. In addition to his work with Cantabile, Alejandro directs the Mountain View
Methodist Church Chancel Choir, and the Colorado Youth Philharmonia, and is Associate Conductor of the University of Colorado at Boulder Campus Orchestra. Alejandro
is very excited to join Cantabile as Music Director, and he hopes to share his experience with the voice as a human instrument capable of unlocking infinite possibilities.
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Stella Pradeau has been working with Cantabile since 1999. She graduated from
the University of Colorado with a Master’s degree in piano performance in 1998.
During her studies at CU, Stella was a teaching assistant and a winner of the Norris
Piano Award. Studying under Angela Cheng, Stella was selected as a semi-finalist in
the Hilton Head International Piano Competition in 1997. As an undergraduate,
Stella was a scholarship recipient of Rotary International and studied music in Paris.
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enjoys time at home with her husband, Francois.
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Thanks to the generous support of our donors, Cantabile is able to offer our
singers, our audience members, and our community excellent performances
of the full range of choral music. We invite you to help us continue this great
tradition by making a charitable contribution at cantabilesingers.org/
support. Cantabile also receives support from the Scientific & Cultural
Facilities District.

