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PROGRA M
Guest Solosits
Paige Sentianin, Soprano
Claire McCahan , Alto
Blake Nawa’a, Tenor
Aaron Harp, Bass
Missa Dolorosa
Antonio Caldara (1670–1736)
1. Kyrie I (Soloists & Chorus)
2. Christe (Soprano & Bass)
3. Kyrie II (Chorus)
4. Gloria/Et in terra pax (Soprano & Chorus)
5. Domine Deus (Alto)
6. Domine Fili (Tenor & Bass)
7. Qui tollis peccata mundi (Soloists & Chorus)
8. Quonium tu solus Sanctus (Soprano & Alto)
9. Cum Sancto Spiritu (Chorus)
10. Credo in unum Deum (Soloists & Chorus)
11. Crucifixus (Soprano, Alto, Tenor & Bass)
12. Et resurrexit (Soloists & Chorus)
13. Et vitam venturi sæculi (Chorus)
14. Sanctus (Soprano, Alto, Bass & Chorus)
15. Benedictus (Alto, Tenor & Chorus)
16. Agnus Dei (Soloists & Chorus)
17. Dona nobis pacem (Chorus)
~ INTERMISSION ~

Gloria
Antonio Vivaldi (1678–1741)
1. Gloria in excelsis (Chorus)
2. Et in terra pax (Chorus)
3. Laudamus te (Soprano & Alto)
4. Gratias agimus tibi (Chorus)
5. Propter magnam gloriam (Chorus)
6. Domine Deus (Soprano)
7. Domine Fili Unigenite (Chorus)
8. Domine Deus, Agnus Dei (Alto & Chorus)
9. Qui tollis (Chorus)
10. Qui sedes ad dexteram (Alto)
11. Quoniam tu solus sanctus (Chorus)
12. Cum Sancto Spiritu (Chorus)
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Missa Dolorosa
Antonio Caldara
1. Kyrie I
Kyrie eleison.

1. Kyrie I
Lord, have mercy.

2. Christe
Christe eleison.

2. Christe
Christ, have mercy.

3. Kyrie II
Kyrie eleison.

3. Kyrie II
Lord, have mercy.

4. Gloria/Et in terra pax
Gloria in excelsis Deo.
Et in terra pax hominibus bonæ
voluntatis.
Laudamus te. Benedicimus te.
Adoramus te. Glorificamus te.
Gratias agimus tibi propter magnam
gloriam tuam.

4. Gloria/Et in terra pax
Glory to God on high,
and on earth peace, to all those of good
will.
We praise you, we bless you,
we worship you, we glorify you,
we give thanks to you for your great
glory.

5. Domine Deus
Domine Deus, Rex cælestis, Deus Pater
omnipotens.

5. Domine Deus
Lord God, heavenly King, God the
Father Almighty.

6. Domine Fili
Domine Fili unigenite, Jesu Christe.
Domine Deus, Agnus Dei, Filius Patris.

6. Domine Fili
Lord Jesus Chist, the only-begotten Son;
Lord God, Lamb of God, Son of the Father.

7. Qui tollis peccata mundi
Qui tollis peccata mundi,
miserere nobis.
Qui tollis peccata mundi,
suscipe deprecationem nostram.
Qui sedes ad dexteram Patris,
miserere nobis.

7. Qui tollis peccata mundi
You take away the sins of the world,
have mercy upon us.
You take away the sins of the world,
receive our prayer.
You sit at the right hand of the Father,
have mercy upon us.

8. Quonium tu solus Sanctus
Quoniam tu solus Sanctus.
Tu solus Dominus.
Tu solus Altissimus,
Jesu Christe.

8. Quonium tu solus Sanctus
For you alone are holy;
you alone are the Lord.
You alone are the most high,
Jesus Christ.

9. Cum Sancto Spiritu
Cum Sancto Spiritu, in gloria
Dei Patris. Amen.

9. Cum Sancto Spiritu
With the Holy Spirit, in the glory of
God the Father. Amen.
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10. Credo in unum Deum
Credo in unum Deum.
Patrem omnipotentem,
factorem cæli et terræ,
visibilium omnium et invisibilium.
Et in unum Dominum
Jesum Christum,
Filium Dei unigenitum,
Et ex Patre natum ante omnia sæcula.
Deum de Deo, lumen de lumine,
Deum verum de Deo vero.
Genitum, non factum,
consubstantialem Patri:
per quem omnia facta sunt.
Qui propter nos homines
et propter nostram salutem
descendit de cælis.
Et incarnatus est de Spiritu Sancto
ex Maria Virgine:
Et homo factus est.

10. Credo in unum Deum
I believe in one God,
the Father almighty,
Maker of heaven and earth,
and of all things visible and invisible.
And I believe in one Lord,
Jesus Christ,
The only begotten Son of God,
Begotten of his Father before all ages.
God from God, light from light,
True God from true God.
Begotten, not made,
of one substance with the Father:
by whom all things were made.
Who for us
and for our salvation
came down from heaven.
And was incarnate by the Holy Spirit
of the Virgin Mary:
And was made man.

11. Crucifixus
Crucifixus etiam pro nobis sub Pontio
Pilato:
passus, et sepultus est.

11. Crucifixus
Crucified also for us under Pontius
Pilate:
he suffered, and was buried.

12. Et resurrexit
Et resurrexit tertia die,
secundum scripturas.
Et ascendit in cælum:
sedet ad dexteram Patris.
Et iterum venturus est
cum gloria judicare vivos et mortuos:
Cujus regni non erit finis.
Qui cum Patre, et Filio simul adoratur,
et conglorificatur:
Qui locutus est per Prophetas.
Et unam, sanctam, catholicam et
apostolicam Ecclesiam.
Confiteor unum baptisma
in remissionem peccatorum.
Et expecto resurrectionem mortuorum.

12. Et resurrexit
And on the third day He rose again
according to the scriptures.
He ascended into heaven,
he sits at the right hand of the Father.
He shall come again
with glory to judge the living and the dead:
And of His kingdom there will be no end.
Who together with the Father and the Son
is adored and glorified:
Who spoke to us through the Prophets.
And I believe in one holy catholic and
apostolic church.
I confess one baptism
for the remission of sins.
I await the resurrection of the dead.

13. Et vitam venturi sæculi
Et vitam venturi sæculi. Amen.

13. Et vitam venturi sæculi
And the life of the world to come. Amen.
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14. Sanctus
Sanctus, Sanctus, Sanctus,
Dominus Deus Sabaoth.
Pleni sunt coeli et terra gloria tua.
Hosanna in excelsis.

14. Sanctus
Holy, holy, holy
Lord God of Hosts.
Heaven and earth are full of your glory.
Hosanna in the highest.

15. Benedictus
Benedictus qui venit
in nomine Domini.
Hosanna in excelsis.

15. Benedictus
Blessed is He who comes
in the name of the Lord.
Hosanna in the highest.

16. Agnus Dei
Agnus Dei, qui tollis peccata mundi,
miserere nobis.
Agnus Dei, qui tollis peccata mundi,
miserere nobis.
Agnus Dei, qui tollis peccata mundi,
dona nobis pacem.

16. Agnus Dei
Lamb of God, who takes away the sins of
the world, have mercy upon us.
Lamb of God, who takes away the sins of
the world, have mercy upon us.
Lamb of God, who takes away the sins of
the world, grant us peace.

17. Dona nobis pacem
Dona nobis pacem.

17. Dona nobis pacem
Grant us peace.

Gloria
Antonio Vivaldi
1. Gloria in excelsis
Gloria in excelsis Deo.

1. Gloria in excelsis
Glory to God on high.

2. Et in terra pax
Et in terra pax hominibus bonæ
voluntatis.

2. Et in terra pax
And on earth peace, to all those of good
will.

3. Laudamus te
Laudamus te. Benedicimus te.
Adoramus te. Glorificamus te.

3. Laudamus te
We praise you, we bless you,
we worship you, we glorify you.

4. Gratias agimus tibi
Gratias agimus tibi.

4. Gratias agimus tibi
We give thanks to you.

5. Propter magnam gloriam
Propter magnam gloriam tuam.

5. Propter magnam gloriam
For your great glory.

6. Domine Deus
Domine Deus, Rex cælestis, Deus Pater
omnipotens.

6. Domine Deus
Lord God, heavenly King, God the
Father Almighty.
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7. Domine Fili Unigenite
Domine Fili unigenite, Jesu Christe.

7. Domine Fili Unigenite
Lord Jesus Chist, the only-begotten Son.

8. Domine Deus, Agnus Dei
Domine Deus, Agnus Dei,
Filius Patris.
Qui tollis peccata mundi,
miserere nobis.

8. Domine Deus, Agnus Dei
Lord God, Lamb of God,
Son of the Father.
You take away the sins of the world,
have mercy upon us.

9. Qui tollis
Qui tollis peccata mundi, suscipe
deprecationem nostram.

9. Qui tollis
You take away the sins of the world,
receive our prayer.

10. Qui sedes ad dexteram
Qui sedes ad dexteram Patris,
miserere nobis.

10. Qui sedes ad dexteram
You sit at the right hand of the Father,
have mercy upon us.

11. Quonium tu solus sanctus
Quoniam tu solus sanctus.
Tu solus Dominus.
Tu solus Altissimus,
Jesu Christe.

11. Quonium tu solus sanctus
For you alone are holy;
you alone are the Lord.
You alone are the most high,
Jesus Christ.

12. Cum Sancto Spiritu
Cum Sancto Spiritu,
in gloria Dei Patris.
Amen.

12. Cum Sancto Spiritu
With the Holy Spirit,
in the glory of God the Father.
Amen.
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D IRECTOR’S N OT ES
Welcome to Cantabile’s final concert of the 2017–18 season. This year our
repertoire has celebrated gathering places of knowledge such as the Boulder
library and Longmont Museum; it has allowed us to focus on the love we
have for family and friends, but from the darker perspective of Brahms’ Neue
Liebeslieder, and from the sillier perspective of Homer Simpson’s undying
love for his wife Marge’s delicious pork chops. Cantabile brings you music
that is both deeply emotional and thought provoking and we hope to have
imparted these messages from the experience of learning and performing
these wonderful works for you, our audience. Our 2018–19 season will mark
Cantabile’s 30th since becoming a non-profit organization. We hope you will
join us for what is sure to be a year of celebration. Please look at the back of
our program for the dates and titles of those concerts. If you aren’t already on
our electronic mailing list, please consider joining to learn more about those
concerts, or visit cantabilesingers.org. Thank you for your attendance today
and throughout this season of music.
The two composers presented in this concert were each master composers
and performers during their lifetimes. Antonio Vivaldi and Antonio Caldara
shared much more than just a first name: both learned their craft in Venice’s
St. Mark’s Basilica learning from Giovanni Legrenzi, a prominent composer
who acted as maestro di cappella; both played string instruments: Caldara
was hired early in his musical life as a cellist and Vivaldi rose in popularity as a
virtuoso violinist; both composed successfully in a myriad of genres, including
opera, instrumental chamber music, and sacred vocal music.
Vivaldi’s Gloria was composed in 1715, and likely was accompanied by one of
two settings of the Credo composed in the same year. Performed while he was
employed at the Pio Ospedale della Pietà (a convent, orphanage, and music
school in Venice), Vivaldi borrowed material heavily from another setting
of the Gloria text by a contemporary composer of sacred music, Giovanni
Maria Ruggieri. The movements of Vivaldi’s Gloria that include the strongest
similarities to Ruggieri’s Gloria are the joyous opening movement, “Gloria in
excelsis Deo,” of which the harmonic progression and bouncing texture in the
strings are largely Ruggieri’s, and the final movement, “Cum sancto spiritu,”
which is a more chromatic version of the fugue that Ruggieri presents for this
same text. Borrowings and similarities persist in other movements as well, but
overall Vivaldi’s composition is a more adventurous and extroverted setting of
the Gloria, exhibiting a variety of styles from 18th century Italian opera, to the
sophisticated counterpoint of the Holy Roman Empire’s sacred vocal music.
Caldara’s Missa dolorosa was composed in 1735, just one year before his
death. The original title was “Mass in E minor.” Caldara added the moniker
“dolorosa” shortly after the composition was completed. Scholars have a few
theories about the addition, but none have been fully confirmed. One scholar
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posits that a mass setting of this length and depth would typically include
trumpets and timpani, and that the absence of that instrumentation creates
a more elegiac and “dolorous” tone. Another scholar argues that the mass
could have been composed for a specific holy day, namely the feast Septem
Dolorum Beatae Mariae Virginis (Seven Sorrows of the Blessed Virgin Mary).
Employed by Holy Roman Emperor Charles VI, who had a penchant for
complex canons and counterpoints. Caldara produced imaginative fugues
which certainly would not have disappointed. Add to this florid solos and
expressive instrumental obbligatos, and you have a profound work fit for the
Viennese courts of the early 18th century.
The well-crafted beauty and emotional depth Cantabile has found in
preparing Caldara’s Missa dolorosa lead us to wonder why this piece and its
composer are largely unfamiliar. Most regular listeners to music of this era will
be acquainted with this specific setting of the Gloria by Vivaldi. In particular,
the opening movement is often performed on its own by church choirs for
Sunday services.
How a piece or composer rises to popularity is the subject of much study
and many books and I will not endeavor to discuss that here, but it leads the
musicians of Cantabile to ask what we, today, can find relevant in the music of
the past. What has brought musicians and listeners back to Vivaldi’s Gloria,
and what attracted us to program Caldara’s Missa dolorosa, a work largely
unknown? I leave you with some of the responses to this question from our
singers below, and the following charges: no matter how familiar or unfamiliar
you are with this music and these composers, listen with an open mind, heart,
and spirit, and read the translations to connect with the story on whatever
level you are able, sacred or secular; beauty is in the ear of the beholder.
Behold, and enjoy.
• “The music’s beauty stands on its own, without need for justification.”
• “The narrative and journey of the mass are timeless.”
• “The music deepens the message.”
• “Each movement is a distilled human emotion, and those emotions were
felt in the time when this music was composed, just as they are felt today.”
• “It explores the human condition, which despite the difference in historical
context, remains constant from then to now.”
• “It is a prayer, both sacred and secular; one that was relevant then, and it
is relevant now.”
• “History is a collection of stories: who heard this music then, and who
hears it now? who performed this music then, and who performs it now?
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BIOS

Paige Sentianin, Soprano
Paige Sentianin is completing her second year in the
graduate Vocal Performance and Pedagogy program
at CU Boulder, studying under Matthew Chellis. She has
performed roles including Johanna in Sweeney Todd,
Valencienne in The Merry Widow, and Papagena in The
Magic Flute with Eklund Opera, as well as Giannetta
in The Elixir of Love (Boulder Opera Company), Suor
Dolcina in Suor Angelica (Opera on Tap Colorado),
Maguelonne in Pauline Viardot’s Cendrillon (Hawaii
Performing Arts Festival), and Mabel in The Pirates of
Penzance (LMU Sinatra Opera Workshop). Paige has also been featured as a
soloist with the CU Boulder Early Music Ensemble, the Denver Pro Chorale, and
the Longmont Symphony Orchestra.

Claire McCahan , Alto Soloist
Claire McCahan has been praised for her “appealing
and warm” tone that has “all the right colors.” Her
recent concert performances include the title role in the
Eklund Opera production of Handel’s Ariodante, alto
soloist in Vivaldi’s Gloria with the Longmont Symphony
and Mozart’s Requiem with the CU-Boulder choruses
and orchestra, as well as ensemble concerts with the
Boulder Bach Festival. Claire recently received 5th
place in the 2018 Denver Lyric Opera Guild competition
and a 2018 Career Advancement Award from Opera
of the Rockies. She also received first place in the Upper Collegiate Division
of the 2017 Colorado & Wyoming NATS competition. Claire has also been a
performer and stage director in CU’s Opera Scenes program where she sang
Romeo in Bellini’s l Capuleti e i Montecchi and Lucretia in Britten’s The Rape of
Lucretia. Additionally, Claire has performed in Intermountain Opera Bozeman
productions of Romeo et Juliette, La Traviata, as Cousin Hebe in H.M.S
Pinafore, Antonia in Man of La Mancha, and La Maestra delle Novizie in Suor
Angelica. She received her Bachelor of Arts degree in Vocal Performance from
the University of New Hampshire. This summer, she will return to CU NOW in
the role of Brittomara in Jake Heggie’s new opera If I Were You. Ms. McCahan
will receive her Master’s degree in Vocal Performance from the University of
Colorado this May where she studies with Abigail Nims and Matthew Chellis.
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Blake Nawa’a, Tenor
Blake Nawa’a is a Denver-area tenor who enjoys
performing early music as well as obscure or underappreciated works from any era. Some favorite solo
engagements include Bob Chilcott’s St. John Passion
(Evangelist), Stravinsky’s In Memoriam Dylan Thomas,
and Nebula Ensemble’s premiere performances of The
Man with the Good Face. As a chorister, he has worked
with groups ranging from the Colorado Bach Ensemble,
Anima Chamber Ensemble, the Colorado Symphony
Orchestra Chorus, to the Evans Choir. He can be heard frequently as the tenor
soloist at Augustana Lutheran Church. Outside of classical performances, he
is a music director for various Denver theater companies, conductor, pianist,
and private voice teacher (in Denver and via musicatmainstreet.com in Parker).
Blake holds a degree in Vocal Performance from DU’s Lamont School of Music,
where he is currently pursuing a Masters Degree in Choral Conducting.

Aaron Harp, Bass
Praised by the Dallas Morning News for his “appealingly
rich baritone” and “sensitive singing”, Aaron is building
a reputation around the nation as a stylistic performer
of early music. Recent solo engagements include
performances of J.S. Bach’s St. Matthew Passion, St.
John Passion, Mass in B minor, and Christmas Oratorio,
Handel’s Messiah, and Mozart’s Requiem. He has
performed with many noted ensembles including Santa
Fe Desert Chorale, Orpheus Chamber Singers, Bach
Society Houston, Dallas Bach Society, and Orchestra
of New Spain. He has been featured in performances at the Bachfest Leipzig,
Boston Early Music Festival, Berkeley Early Music Festival, and American
Bach Soloists Festival. Aaron spent the last five years directing choirs at the
secondary level and recently relocated to Colorado to pursue a Doctorate
in Choral Conducting at the University of Colorado Boulder. He graduated
with a Master of Music degree in Vocal Performance and Choral Conducting
from the University of North Texas where he studied with Jennifer Lane and
Stephen Morscheck and performed extensively with the university’s ensembles.
He received his Bachelor of Music degree from Ouachita Baptist University
in Vocal Performance. Aaron spends the rest of his time with his lovely wife,
Chelsea, and three beautiful daughters: Evelyn, Jane, and Clara.
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Brian Stone, Music Director
Brian Stone arrived in Colorado by way of the Pacific
Northwest in 2008 in order to attend graduate school at
CU Boulder. After finishing his Master of Music in choral
conducting, he directed high school choirs for several
years. Brian is currently pursuing a Doctor of Musical Arts
degree in choral conducting and literature at CU Boulder.
In addition to teaching and conducting choral music, Brian
is active as a professional singer, appearing with St. Martin’s
Chamber Choir, the Evans Choir, and the Anima Chamber Ensemble, an elite
13-voice ensemble. Brian also serves as the Choir Director at First Unitarian
Society of Denver. In the summers, Brian has worked and studied at the Oregon
Bach Festival as a conductor, singer, and most recently as the Chorus Manager
for the Stangeland Family Youth Choral Academy, an honor choir for aspiring
and talented high school singers. Additionally, Brian has appeared as an choral
adjudicator and clinician across Colorado. In his free time, Brian enjoys getting
outside hiking and fishing with his beautiful wife Emily and their lovable handful
of a dog, Bear.

Stella Pradeau, Collaborative Pianist
A native Arkansan, Stella grew up surrounded by the
sounds of gospel and bluegrass in a family of self-taught
musicians. She began study of the piano at the age of 10
with a local church pianist. Lessons took place in the broom
closet at the local high school. After a few years, Stella
began lessons with a classically focused teacher located in
a nearby town. She immediately fell in love with the sounds,
colors and beauty of classical music. By the age of 14 Stella
accompanied all music at her church and at the age of 18, she performed the
second piano concerto by Saint Saëns with the University of Arkansas Concert
Orchestra.
Currently a private teacher and popular choral collaborator in the Boulder
area, Stella is a graduate of the University of Colorado where she studied
with pianists Angela Cheng and Alvin Chow and successfully completed her
Masters Degree in Piano Performance. While at CU, Stella was a graduate
assistant and winner of the Norris Piano Award.
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S INGERS & IN ST RUMEN TALIST S
Soprano
Penny Anderson
Roxanne Bailin
Linda Johnson
Annie Larner
Kate Klotz
Marilyn Kruegel
Kamilla Macar
Katie Malzbender
Kathleen
McCormick
Nicole Myers
Carol Nielsen
Mary O’Brien
Audrey Windolph

Alto
Hari Baumbach
Mary Chapin
Durling
Michelle
Fitzgerald
Cathy Frye
Linda Haertling
Joanne Karpinski
Lucy Kelly
Debbie Kullby
Pam Malzbender
Kay Norris
Cindy Pierce
Maddie Pluto
Ellen Ross
Katja Stokley

Tenor
Spencer Carr
Aloke Guha
Ben Herbert
Bill Horst
David Norris
Tony Porter
Julien Salmon
Jeremy Skelton

Assistant
Director
Jeremy Skelton

Music Director
Emeritus
Robert Farr

Member
Emeritus
Doug Burger

Bass
Mike Callan
Jonathan Dings
Orin Hargraves
John Kitching
Rob Lane
Tim O’Brien
Phil Rice
Benjamin
Tarasewicz
Brian Underhill
Tom Voll
Greg Werner
Dick Van Pelt
Joshua Young

IN ST RUMEN TALISTS
Violin
Ava Pacheco*
Jessica Chen
Sarah Hubbard
Max Wolpert

Cello
Katarina Majcen

Organ
Stella Pradeau

Double Bass
Connor Hollingsworth

Trumpet
Melinda Ho

Viola
Abigail Dreher
Conrad Sclar

Bassoon
Kristina Nelson

Trombone
William Combs
Holly Amend

Oboe
Michael Ochoa

*Concertmaster
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GRAT IT UD E
Individual Donations
Thank you to our donors for their
generous support of Cantabile. Your
support enriches the lives of others
through music.
Gold ($1,000+)
Anonymous
Anonymous
phlexicon
King Soopers
Silver ($500-$999)
Oracle
Safeway
Bronze ($100 - $499)
Anonymous
Judy Binns and Harry Wessel
Prudence Dings
David and Tracy Fitzgerald
Suzan Grenier
Cindi Hart
Joanne Karpinski
Kathleen McCormick and
Michael Leccese
Carol Nielsen
Kay and Dave Norris
Karen and Victor Pluto
Stella and Francois Pradeau
Phil Rice
Roxanne Bailin
UnitedHealth Group
Patron ($25 - $99)
Anonymous
Anonymous
Kathryn Klotz
Diane Schwemm and Eliot
Young
Brian Underhill
Laura Wallace

Community Support
Cantabile
receives
funding from
the Scientific
and Cultural Facilities District
to continue bringing art to our
community.
Funds were also received from The
Community Foundation serving
Boulder County.
Thank you to Cherry Creek Chorale
for lending music to Cantabile for
this concert.

2018-2019 SEASON

BAROQUE PAIRINGS

voices & violins

NOVEMBER 9, 10 & 11, 2018
LONGMONT • BOULDER • DENVER
Sonorous and brilliant sounds combine to create sublime beauty.
Works by Buxtehude, Leonarda, Rossi, Schütz.

IN YOUR COURT
a royal tour

MARCH 22, 23 & 24, 2019
BOULDER • DENVER • LONGMONT
An exploration of the rich repertoire composed for the royal courts
of England, France, Austria, Italy and Russia.

WWW.SEICENTOBAROQUE.ORG
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ABOUT

About Cantabile
Cantabile is an auditioned choral ensemble in Boulder
County, Colorado, dedicated to performing a wide range
of music, including classical, jazz, gospel, folk music from
many lands, and other international works. Our members are
volunteers from a variety of ages, backgrounds, and musical
experience, and include trained musicians as well as skilled
amateurs. Cantabile performs three programs each year.
Join our mailing list to learn about upcoming performances.
We send out periodic reminders (no more than 6 per year)
and we will never share your information. Join our mailing list
at cantabilesingers.org/support/mailing-list.
It is our pleasure to bring choral music to the community.
Thank you for your support of local music and of Cantabile.
We look forward to sharing more music with you!
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SUPPORT

How to Support
Cantabile accepts and appreciates donations of every size.
Your support helps us share important works of art with the
community and support the talented musicians with whom we
collaborate.
If you feel moved to support Cantabile, you may leave your
contribution in the remittance envelope found in this program
and leave it with the ushers at the end of the concert or mail
in at a later time.
You may also donate online at cantabilesingers.org/support.
Cantabile is 501(c)3 organization and all donations are
tax deductible. Please make checks payable to Cantabile
Singers.
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Mark Your Calendar for Cantabile’s 2018 - 2019 Season!
CELEBRATE!
November 4 & 9, 2018
A Musical Life: Childhood to Today
February 8 & 10, 2019
Reflections on a Mexican Garden
Collaboration with the Colorado Chorale
May 5 & 10, 2019
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Guest Solosits
Paige Sentianin, Soprano
Claire McCahan , Alto
Blake Nawa’a, Tenor
Adam Ewing, Bass

Guest Solosits
Paige Sentianin, Soprano
Claire McCahan , Alto
Blake Nawa’a, Tenor
Adam Ewing, Bass

Adam Ewing, Bass
Lyric baritone Adam Ewing is an
Affiliate Professor of Voice at Regis
University. He made his operatic
debut as Major General Stanley
in The Pirates of Penzance with
Loveland Opera, and his orchestral
debut as the lead of the barbershop
quartet in The Music Man with the
Colorado Symphony. Ewing has
appeared as Schaunard (La Boheme), the Celebrant (Bernstein’s
Mass), Sondheim (Side by Side by Sondheim), John Brooke (Little
Women), Gianni Schicchi, Man 2 (Songs for a New World), Miles
Gloriosus (A Funny Thing…Forum), and Schroeder (You’re a Good
Man, Charlie Brown), among others. He is a Central City Opera
Touring Artist and regularly performs with Opera on Tap, Denver
Early Music Consort, Denver Art Song Project, and others, as well as
teaching, coaching, and accompanying singers.
In addition to dramatic works, Ewing is an avid performer of art
song. In summer 2013, he was one of six singers chosen for the Fall
Island Vocal Arts Seminar where he studied with Stephanie Blythe
and Alan Smith. He also spent a month in Canada as a student at
the Vancouver International Song Institute, an intensive summer
program for singers and pianists focusing on art song, particularly
French repertoire and the songs of Schubert. Ewing enjoys singing
contemporary American art song as well, working with both student
composers and celebrated masters. He has sung in masterclasses
and recitals for Roger Vignoles, William Bolcom, Lori Laitman, Jake
Heggie, Libby Larsen, and Colorado composer Bob Spillman, whose
songs he hopes to record this summer.

Adam Ewing, Bass
Lyric baritone Adam Ewing is an
Affiliate Professor of Voice at Regis
University. He made his operatic
debut as Major General Stanley
in The Pirates of Penzance with
Loveland Opera, and his orchestral
debut as the lead of the barbershop
quartet in The Music Man with the
Colorado Symphony. Ewing has
appeared as Schaunard (La Boheme), the Celebrant (Bernstein’s
Mass), Sondheim (Side by Side by Sondheim), John Brooke (Little
Women), Gianni Schicchi, Man 2 (Songs for a New World), Miles
Gloriosus (A Funny Thing…Forum), and Schroeder (You’re a Good
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